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sleeved Directoire dress of pale green, leaning against 
a green mossy wall, and watching a boy clad in bottle- 
green from head to heels, who leans against his green- 
ish grandfather and learns from him to play the flute. 
The grandfather sits upon a green bench ; a tall plant 
grows in an immense green jar upon the wall : two 
little girls looking on are sitting upon a green cushion ; 
and the whole visible world of the picture — sky, dis- 
tance, atmosphere— is infiltrated with the universal 
green. Boughton's figures are refined creatures, re- 
fined by a sort of conventional society elegance, which, 
however, may be as far away from spiritual refinement 
as the clumsiness of Bastien Lepage's realistic peas- 
ants. Jervis McEntee has an eccentricity that one can 
scarcely name a picture, and which is catalogued as 
"Clouds." It is a narrow foreground line of reddish 
moor or field swept down upon by a tumult of watery 
and windy clouds, nothing else. 

One of the most popular pictures of the Academy is 
by the American, J. G. Brown, and is called " The 
Passing Show. " It is low in color, the universal browns 
and grays accentuated and balanced only by a spot of 
green in each corner of the picture — one spot a window- 
blind, the other a huge advertising placard of Barnum's 
show, upon whose green surface is represented an 
admirable likeness of Barnum himself. The chief in- 
terest of the picture is not of beauty, but of character. 
It represents a 
sidewalk upon 

which stand five 
ragged street boys, 
gazing at the pass- 
ing show to be im- 
agined just were 
the spectator 
stands. The boys 
are regular " gam- 
ins," of the large- 
eared, snub-nosed, 
and precociously 
worldly kind, and 
their expression 
could not be more 
vividly life-like 
were a living soul 
behind each paint- 
ed face. All the 
world laughs at 
sight of those grin- 
ning faces, and a 
group of grinning 
gazers stands be- 
fore the painting 
all day long. 

Ernest Par ton 
has several large 
landscapes, chiefly 
distinguished by 
their iteration and 
reiteration of the 

same sylvan harmonies. Always the same bit of leaf- 
strewn water, always the same horizon line undulated 
with foliage, always the same sycamore trees, always 
Parton. Taken separately, any one of them would ex- 
press a gentle, pleasing melody, but then one would 
tire even of the pastoral symphony in the " Messiah" 
if compelled to hear it too often. Howard Campion 
has a pretty little landscape, sketchily treated in the 
French gray-greens, a bit of summer meadow, with 
bright poppies in the grass, and two faint figures 
gathering flowers in the middle distance. Marian Lois 
Wright has a pretty peasant-girl's head, and Emma 
Phinney, of New York, sends to the sculpture depart- 
ment, her very strong and characteristic head of a negro 
that has already been exhibited in most of the annual 
exhibitions of Europe, and been largely praised by the 
foreign press. 

Margaret Bertha Wright. 

London, May 30, 1880. 



old masters may find it prudent to arm themselves with 
certificates of proficiency from the National Academy in 
New York or the Academy of Fine Arts in Philadel- 
phia, of which, perhaps, happily, the Italian authorities 
may have heard ; although it is by no means certain 
that even these will avail the American student, for the 
Florentine authorities refuse to admit any certificates 
from the National Gallery of London, because no test 
is required there with regard to capacity or efficient 
training on the part of copyists. A copyist of six 
years' standing in the National Gallery was' sharply dis- 
missed a short time ago from the Uffizi for incapacity. 



with savage frenzy. The severity of the conflict is 
shown as well by the expressive energy of those en- 
gaged in it as by the wounded and dying men who lie 
among the broken biscuit-boxes and meal-bags in the 
foreground. M. de Neuville has spared no pains in the 
desire of giving historic value to his work ; the heads 
of all the principal actors in the scene who were in this 
country while he was at work, including Major Chard, 
the Rev. G. Smith, and Surgeon-Major Reynolds, he 
has painted directly from nature, and for the rest he 
has had the aid of photographs. 



SOME LADY ARTISTS OF NEW YORK. 



THE PARTS SALON A WARDS. 



Among the Salon awards this year we find the names 
of only two Americans : Mr. W. L. Picknell, who ex- 
hibits the landscapes " On the Borders of the Swamp " 
and " The Concarneau Route," and Mr. Augustus 
Saint-Gaudens, who sends the plaster model for his 
statue of Admiral Farragut fo.r New York City, and five 
bronze medallions. The medals of honor of the Salon 
have been awarded — for painting to M. A. N. Morot, 
for " Le Bon Samaritain ;" for sculpture, to M. G. F. 
Thomas, for his statue of Mgr. Landriot. The Prix du 
Salon goes to M. A. Suchetet, sculptor, who exhibits 




"the green night." by e. dardoize. 

IN THE PARIS SALON OF 1880. 

" Biblis changee en Source." M. Morot. who was a 
pupil of Cabanel, won the Prix de Rome in 1873. a 
third-class medal in 1876, a second-class in 1877, and a 
first-class in 1879. M. Thomas, a pupil of Ramey and 
A. Dumont, won the Prix de Rome in 1848, a third- 
class medal in 1857, first-class medals in 1861 and at 
the Exhibition of 1867. and a " rappel " in 1878. E. 
Dardoize, whose charming landscape, " The Green 
Night," is illustrated herewith, received honorable men- 
tion. 



British and American amateur artists are likely to 
be especially affected by a new regulation at the Uffizi 
Museum and galleries in Florence, under which permis- 
sion to copy will be given only to applicants who can 
give proofs of capacity and training. The British appli- 
cants will have to produce certificates from such public 
bodies as the Royal Academy or Science and Ail De- 
partment. Americans going to Florence to study the 



De Neuville's " Defence of Rorke's Drift" has 
been shown at the Fine Art Society's gallery in London. 
The moment chosen by the artist for representation is 
just before sunset, when the attack was most vigorous 
and the resistance most desperate. In the centre of the 
picture is a low building used as a hospital, the thatched 
roof of which has been fired by the enemy, and is blaz- 
ing fiercely. One of the patients is escaping through a 
narrow window, while others are being carried by gun- 
ners and men of the medical department and transport 
service across the inclosure to another building on the 
left of the spectator. The right side of the picture is 
chiefly occupied by a line of men, who, partially pro- 
tected by an improvised barricade of meal-bags, are 
engaged in a hand-to-hand fight with the foremost 
Zulus, some of whom may be imperfectly seen through 
the smoke, brandishing their assegais as they advance 



It has been asserted on good authority that there are 
five hundred lady artists in New York City alone. Of 
this number four fifths do not attempt to make a thor- 
ough study of the higher branches of art, but confine 
their efforts to the various departments of decoration. 
A glance through the catalogue of the recent exhibi- 
tion at the Academy of Design shows that sixty-three 
of the exhibitors were ladies, who have, with varying suc- 
cess, turned their attention to the higher and more 
difficult branches of picture-making. Flowers are almost 
invariably the first choice of ladies in painting, and many 
who are successful in this work never try to go beyond 

it. With those who 
are determined to 
follow art as a pro- 
fession this is but 
the first step, and 
these ladies under- 
go an amount of 
labor of which few 
persons are aware 
in the effort to be- 
come as skilful in 
the use of their 
materials as their 
male competitors. 
Few ladies are 
physically able to 
endure for any 
length of time the 
severe course of 
study, requiring 
daily several hours 
of intense applica- 
tion in the heated 
rooms of the life 
classes. Yet there 
are many who at- 
tempt it, and make 
every other interest 
in life subservient 
to their progress in 
art study, and if 
the present indica- 
tions are fulfilled, 
a few years will show more good artists among Ameri- 
can ladies than among those of any other nation. 

In nearly every New York studio building there are 
several lady artists, amateur and professional, the only 
ones from which they are excluded being the Tenth Street 
building and the new Benedict building in Washington 
Square. But one place where artists are invited to ex- 
hibit their works is closed to them. This is the Cen- 
tury Club, whose members are too intellectual a body of 
gentlemen, it is believed, to continue much longer arbi- 
trarily to exclude the work of female artists from their 
monthly displays. Two ladies generally share a studio 
together, and it rarely happens that a lady conducts' 
herself in such a manner as to cause gossip in these 
public buildings. 

In the principal art schools of New York the ladies 
are in the majority, and their work is equal in' every re- 
spect to that of the male students. Several of those 
who have already become known to the public through' 
their work follow the example of many foreign artists, 
and devote part of their time to studying from the living 
model in the schools. 

Jennie Brownscombe is one of the best known among 
the figure painters, her pictures bringing readily several 
hundred dollars for a small figure, and she is always 
represented at the Academy exhibitions by one or more 
works. She is a native of Honesdale, Penn., spends 
her summers in her country home, and returns to New 
York in the winter. She is a pupil of L. E. Willmarth, 



